English IV AP

Poetry Analysis - Helpful Hints

· Read the poem slowly and deliberately…possibly more than once!  This is a simplistic hint but one that will assuredly yield benefits.
· Reading poetry is unlike reading prose.  When reading prose students expect the answers to everything they want to know.  Poetry, rather offers merely a glimpse into, often times, the smallest aspects of existence, and poetry does not necessarily tell a story.
· Poetry can be interpreted in a myriad of ways, so do not strive ardently to discover the definitive interpretation.  That does not mean, however, that your interpretation cannot be incorrect; a correct interpretation stems from proper validation through textual support.

· Interpretation of poetry relies heavily on intellectual comprehension and rational understanding; i.e., observing, connecting, inferring, and concluding.

· Creating an exhaustive list of mechanical devices is not analysis.  Remember mechanical devices are a means to an end, not an end in and of themselves.  Do not write the "I found it" essay.

· Do not confuse the "I" of a poem with the author.  The "I" functions much like a narrator in a work of fiction, a pathway for the author's intent, but often times skewed.

· Only a small percentage of students free-write or plan their essays.  While most students can offer forth a complex understanding of prose without this process, it is exponentially more difficult to do this with poetry.  Take the time to interpret the poem and transfer those ideas onto paper.

· Reading and uncovering the complexity of poetry is a recursive process.  Aggressive and concerted effort in expressing ideas is strengthened by continuous practice.  Remember, practice doesn't make perfect…perfect practice makes perfect!

· Finally, and as a side note, your interpretation of a poem, or literature itself, might transform or mature as your life experiences transpire.
English IV AP

Poetry Information and Terminology

Poetry Information and Review:

We learn to appreciate poems by understanding their basic elements.  The elements of a poem include a speaker whose voice we hear in it; its diction or selection of words; its syntax or the order of those words; its imagery or details of sight, sound, taste, smell, and touch (visual, aural, gustatory, olfactory, tactile); its figurative language or non-literal ways of expressing one item in terms of another, such as symbol, metaphor, and simile; its sound effects, especially rhyme, assonance, and alliteration; its rhythm and meter or the pattern of accents we hear in the poem's words, phrases, lines, and sentences; and its structure or formal pattern of organization.
Poetry Terminology:

Alliteration 
Used for poetic effect, this device is a repetition of the initial sounds of several words in a group. The following line from Robert Frost's poem "Acquainted with the Night," provides us with an example of alliteration: 

“I have stood still and stopped the sound of feet.”
The repetition of the “s” sound creates a sense of quiet, reinforcing the meaning of the line.

Assonance 
The repetition of vowel sounds in a literary work, especially in a poem.  Edgar Allan Poe's "The Bells" conains numerous examples.  Consider these from stanza 2: 

Hear the mellow wedding bells-

and 

From the molten-golden notes,

The repetition of the short “e” and long “o” sounds denote a heavier, more serious bell than the bell encountered in the first stanza where the assonance included the “i” sound in examples such as tinkle, sprinkle, and twinkle. 
Cacaphony / Euphony 
Cacaphony is an unpleasant combination of sounds.  Euphony, the opposite, is a pleasant combination of sounds.  These sound effects can be used intentionally to create an effect, or they may appear unintentionally.  The cacaphony in Matthew Arnold's lines "And thou, who didst the stars and sunbeams know, / Self-school'd, self-scann'd, self-honor'd, self-secure, / Didst tread on earth unguess'd at," is probably unintentional.

Consonance 
The repetition of consonant sounds with differing vowel sounds in words near each other in a line or lines of poetry. Consider the following example from Theodore Roethke's "Night Journey:

“We rush into a rain

That rattles double

glass.”
The repetition of the “r” sound in rush, rain, and rattles, occurring so close to each other in these two lines, would be considered consonance.

Elision
The omission of a letter or syllable as a means of contraction, generally to achieve a uniform metrical pattern, but sometimes to smooth the pronunciation; most such omissions are marked with an apostrophe (r,l,n,vowels).
Onomatopoeia 
A literary device wherein the sound of a word echoes the sound it represents.  The words "splash," "knock," and "roar" are examples.  The following lines end Dylan Thomas' "Fern Hill:

“Out of the whinnying green stable

 On to the fields of praise.”

The word "whinnying" is onomatopoetic.  "Whinny" is the sound usually selected to represent that made by a horse.

Rhyme 
In poetry, rhyme is a pattern of repeated sounds.  In end rhyme, the rhyme is at the end of the line, as in these lines from "Ars Poetica" by Archibald MacLeish:

“A poem should be palpable and mute

As a globed fruit


Dumb

As old medallions to the thumb”

When one of the rhyming words occurs in a place in the line other than at the end, it is called internal rhyme.  Eye rhyme is a form of rhyme wherein the look rather than the sound is important. "Cough" and "tough" do not sound enough alike to constitute a rhyme.  However, if these two words appear at the ends of successive lines of poetry, they would be considered eye rhyme.  Half rhyme occurs when the final consonants rhyme, but the vowel sounds do not (chill-Tulle; Day-Eternity).  Feminine rhyme occurs on an unaccented final syllable, as in dining and shining or motion and ocean.  Masculine rhyme occurs in words of one syllable or in an accented final syllable, such as light and sight or arise and surprise.
Rhythm 
This is the recurrence of stressed and unstressed syllables at equal intervals, similar to meter. However, though two lines may be of the same meter, the rhythms of the lines may be different. For example, if one were to read the last two lines of Robert Frost's, "Stopping by Woods on a Snowy Evening" with equal speed, the lines would be the same in meter and rhythm.  However, if one were to read the last line more slowly (as it should be read), the meter would be the same but the rhythm different.  This is because while the meter of a line is identified by the pattern within each foot, the rhythm is accounted for by larger units than individual feet.

Prefixes for Poetic Feet:

Mono – 1

Di – 2

Tri – 3

Tetra – 4

Penta – 5

Hexa – 6

Hepta – 7

Octa – 8

Stanza Terminology:

Couplet – 2 lines

Triplet – 3 lines

Quatrain – 4 lines

Quintet – 5 lines

Sestet – 6 lines

Septet – 7 lines

Octave – 8 lines

Various Meters: (- = short, / = long)

Iamb  (- /)

Trochee  (/ -)

Dactyl  (/ - -)

Anapest  (- - /)

Spondee  (/ /)

Pyrrhic  (- -)

